Giacomo Zaza

At the secret frontier of the work of Gilberto Zorio

It remains impossible, even today, for art to provide an image of
itself that is clear and determined enough to be used by the mass
media, to flatten itself into a formula or a slogan. The manifestations
and the visions promoted by contemporary artists put eternal
truths and absolute ideals to one side, because they aim to invite
us into the seismic territories of feeling, into those territories that
are always permeated with radical processes of emancipation that
invest experience in its most immediate and at the same time most
intimate aspect. They are visual phenomena that surprise us,
disturb us and strike us. Presenting themselves in unexpected
ways, they have us lose ourselves, leaving us to become the transit
of something foreign. They inhabit the uncertain itineraries of our
passions, of our dreams, of our expectations, where each one of
us will have to confront the mythical contents of new legends and
of new temporal horizons.

Within these visual impulses, in an epoch reduced to rigid forms
of identity, role and language predisposed in the circuits of
communication, the art of Gilberto Zorio cannot but catch the eye,
an art committed to showing — through formal and mental phases
in mutation — the way by which man’s perceptive faculties might
be “re-oxygenated”, and the way in which to sustain the relationship
(with which every life struggles) between contingency and what
is to come.

Zorio’s work has always reached for an escape from the orthodoxy
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